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In the seventies, the decade between being born in Japan and returning
there to live, a new highway was built. It cut through a cemetery with terra
cotta Haniwa figures. The story, which | tend to believe, is that highway
workers were ordered to carry the ancient figurines to the new highway,

drop them, and, to share the karmic debt, let everyone drive over them. Loss,
collective memory, history, and ceramics have been at the forefront of my art-
making for some time.

Painting is my primary medium, though ceramics are often the substrate. It's
an inversion of historical Greek pottery, where the form of the piece was the
most important, and the painting on its surface mere decoration.

Since 2000, | spend half of my studio year illustrating final meal requests of
death row inmates in an ongoing project titled The Last Supper. The meals
humanize death row for me. To date, The Last Supper consists of 900 cobalt
blue on white, ceramic kiln-fired plates. | am committed to continue painting
fifty plates each year until the death penalty is abolished.

Porcelain painters tend to reproduce existing artwork. Not unlike Asian ink
painting, there is a specific china painting technique to illustrate an orchid or
a rose. There is a look to porcelain painting. Renoir was first a china painter,
and it shows. When illustrating final meals, | avoid the tradition of multiple soft
glazes, instead, true to oil painting roots, | apply one layer of thick cobalt blue.

Fearing that the emotional weight of The Last Supper would bleed into the
rest of my practice, for years | resisted using dishware and the color blue
in other projects. Then | made An Embarrassment of Dishes, for which |
painted personal anecdotes in blue pigment on dishware inherited from my
grandmother, and My New Blue Friends, a series of blue monochromatic
paintings created by airbrushing egg tempera on wood panels.

No longer fearful of allowing The Last Supper to influence other work, |
considered wrongful convictions, DNA testing and fingerprinting, and how we
access an iPhone with a thumbprint, and developed an idée fixe.

In winter of 2016, | began copying images of fingerprints found online,
reproducing them by hand on ceramic tile and paper. A recent Google image
search ranking for famous fingerprints shows: 1. Walt Disney, 2. Ted Bundy,



3. Malcolm X, 4. Richard Nixon. While making the facsimile fingerprints, | was
stymied by the absence of women. Search results for “fingerprints of women”
proved nearly identical to my initial prompt: the first identified woman, Rosa
Parks, appeared in 120th place. In response, | put out a call for fingerprints of
creative women and began the Fashion Plate series.

Fashion Plate, a series of paintings in acrylic and glow-in-the-dark paint

on Chinet paper plates, focuses on content related to domesticity, identity,
security and bias. While some themes overlap with The Last Supper, Fashion
Plate’s focus on women’s experiences also provides balance: The Last Supper
necessarily prioritizes male experience because men are almost exclusively
subjects of capital punishment in the U.S.

In 2018, | began First Meal, a series of paintings about wrongful convictions
that grew out of relationships developed thanks to The Last Supper. Each
depicts a first meal eaten by an individual following release from wrongful
conviction. Naively, | thought these paintings would be more uplifting to
create than The Last Supper. Of course the meal is celebratory, but is nothing
compared to the lost years. The stories that underlie the paintings point to
flaws in our legal system.

The habit of avoiding, then examining and embracing a topic — be it capital
punishment, fashion, or hierarchies in Western art — is documented in my
extensive ledgers.

Julie Green
May 2018, updated February 2020
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LEDGERS

Since high school, Green has drawn, written, and collaged over financial
and government notations in old ledgers. In 20-Ib Ledger (1993-2001),
we see illustrations of their old dog followed by sketches of Dead Dog
Shrine. We find Wallpaper prototypes, as well as the initial sketch of a
final meal serving as groundwork for The Last Supper. 30-Ib. Ledger
(2001-) includes Green'’s first attempts with airbrushed egg tempera
as studies for My New Blue Friends, a list of over 100 remembered
embarassing moments for Embarrassment of Dishes, and sketches and
lists for Fashion Plate. Originally used only for personal reference, in
recent years the ledgers have exhibited alongside Green’s artworks.



Ledgers, installation view, 1993-present



COUNTY, OREGON, FOR THE YEAR 1900. i

; Wm»ﬂ@ T
% cenpre v oLl yeeGie) poa a
oy - M0 5 X A 7 r .,mu 1
: WHES g A 51 4 “‘—"— "'e il
oy P b S 15 i

T -VN

i yo

s3end LEOT

A s Mum s‘ Tia f '

T e Pemoer r-r-\Tf

; ;(, ss m;Fl.n PR EE A,Alpa:?” i

ity «lﬂ:fm.y-g'ﬁ'ﬂ : ‘

i d— G iaEV{* = S“MS ﬂgur G d M ?\g.‘fr-w.v’

cort a/’fr‘a N ! 7. A8 LS
T—’.P‘-'ﬂf |

TRA I ] .u'&fv uv y

oL
Hi 0w

30 Ib Ledger, interior page, 2001-present



30 Ib Ledger, interior page, 2001—-present



30 Ib Ledger, interior page, 2001—-present
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AN EMBARRASSMENT OF DISHES

An Embarrassment of Dishes uses a Noritake dinner service for twelve
that belonged to Julie Green's grandmother. Not fond of the pattern

but wishing to honor the gift, Green debated for years before deciding

to repurpose the service in an intensely personal way. The artist
overpainted the original, prim pattern, and inscribed the bottom of every
piece with a brief description of a moment of awkwardness or discomfort
from Green'’s life. The dinnerware combines traditional (flow blue pigment
from Japan and Europe) with contemporary (7 Up) materials. The
dinnerware was kiln fired to 1400° by technical assistant Toni Acock; the
dishes are functional and archival.



An Embarrassment of Dishes, detail of tea cup verso, 2015



An Embarrassment of Dishes, detail of saucer verso, 2015



An Embarrassment of Dishes, installation view, 2015



An Embarrassment of Dishes, installation view, 2015



An Embarrassment of Dishes, detail of platter recto, 2015
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An Embarrassment of Dishes, detail of platter verso, 2015
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MY NEW BLUE FRIENDS

Like Embarrassment of Dishes, My New Blue Friends is inspired by the
inky blue drama of Japanese flow blue ceramics. Julie Green developed
the technique of airbrushing egg tempera, an unusual combination

of a revered and highly traditional medium with a modern, typically
commercial technique. This collapsing of hierarchies of art materials and
techniques is typical in Green'’s practice.

Most of the twenty-seven panels in this series were sanded down, dried
and repainted a number of times. The paintings’ abstract depictions of
food can be read as pure form, but also as meditations on food and

the nature of consumption. When first exhibited at the end of 2015, the
paintings were shown against Wallpaper, which is comprised of 200
sheets of mulberry paper, each hand-painted in sumi ink with two simple
shell forms, inverted and repeated ad infinitum.

As faculty at Oregon State University, Green was able to access to a
brilliant pigment recently discovered at the University called Mas blue,
which is included in several panels.



iew, 2015

ITIion view,

My New Blue Friends, exhib



My New Blue Friend Number Twenty-Five, 2015
airbrushed egg tempera on cradled wooden panel, 24 x 18 inches
shown against Wallpaper, 2010 — 2015, sumi ink on kozo paper



My New Blue Friend Number Fourteen, 2015
airbrushed egg tempera on cradled wooden panel, 12 x 16 inches



My New Blue Friends, exhibition view, 2015
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My New Blue Friend Number Two, 2015
airbrushed egg tempera on cradled wooden panel, 12 x 16 inches
shown against Wallpaper, 2010 — 2015, sumi ink on kozo paper
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My New Blue Friend Number Ten, 2015
airbrushed egg tempera on cradled wooden panel, 12 x 12 inches



My New Blue Friend Number Fifteen, 2015
airbrushed egg tempera on cradled wooden panel, 12 x 16 inches



My New Blue Friends, exhibition view, 2015
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FASHION PLATE

Starting in 18th century France, a fashion plate engraving showed
potential buyers current trends and style options. These fashion plates
were prints on paper generally depicting a woman in a dress, with silk
or velvet material collaged within dress lines. Green’s series of the same
name focuses on women’s experiences, meditating on overlapping
themes of decoration, fashion, identity, security and bias.

Each work in Green’s Fashion Plate series has four components, all
painted on heavily gessoed Chinet paper plates. First, in a nod to china
painting tradition, imagery is appropriated from Green's collection of
European flow blue ceramic plates. Second, in the margins of plates’
patterns, Green incorporates personal, historical, and political details.
Third, industrial strength glow-in-the-dark paint is added to augment

or emphasize the painting visible in daylight. Once charged by light, the
glow-in-the-dark elements glow all night long. Finally, the verso of each
plate bears a facsimile of women'’s fingerprints as backstamp, Green'’s
unique interpretation of the maker's mark traditionally found on ceramics.



Fishnet (clockwise from top: Maison d’Adam, Adult T, Armani for The Colbert Report, Fishnet OSU
Furman Hall; center: The Ladies of N), 2017

acrylic and glow-in-the-dark paint on four gessoed Chinet paper plates (one with kozo)

10.25 x 10.25 x 0.25 inches (each)



Fishnet, 2017, with glow-in-the-dark paint visible




No Shooting From Bridge, 2017
acrylic and glow-in-the-dark paint on gessoed Chinet paper plates (diptych)
10.25 x 10.25 x 0.25 inches (each)
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No Shooting From Bridge, 2017
verso with fingerprint facsimiles as backstamp



The Saddest Tattoo (Hiroshima), 2017
acrylic and glow-in-the-dark paint on gessoed Chinet paper plate, 10.25 x 10.25 x 0.25 inches
facing: verso with fingerprint facsimiles as backstamp, and recto with glowing paint visible
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lowa, A Place to Grow, 2019
acrylic, glow-in-the-dark paint on gessoed Chinet platter, 12.75 x 10 x 0.25 inches



lowa, A Place to Grow, 2019
verso with fingerprint facsimile as back







1694, After Valck, 2019
acrylic, glow-in-the-dark paint and vintage cotton fabric on gessoed Chinet paper platter,
10.25 x 10.25 x 0.25 inches

facing: verso with fingerprint facsimile as backstamp, and recto with glowing paint visible
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FIRST MEAL

First Meal is an ongoing painting series started in 2018 that embodies
themes of collective memory, loss, and social justice that are at the
forefront of Green’s oeuvre. Works in the series depict first meals eaten
by wrongfully convicted persons after leaving prison, created from
stories generously provided by exonerees and the Center on Wrongful
Convictions, Bluhm Legal Clinic at Northwestern University.

In contrast to the uniform cobalt blue of Green’s The Last Supper plates,
which illustrate final meals of US death row inmates, First Meal paintings
on Tyvek are vivid acrylic. Some, reflecting the personal nature of the
stories that inspire them, include sewn and collaged elements.

Like The Last Supper though, First Meal aims to stimulate thinking about
the system of incarceration. We all have food in common, and Green
encourages viewers to identify with the newly released as a basis for
thinking through our system of criminal justice, and to develop a more
thoughtful public conversation about its uses, abuses, and inequities.

The paintings are roughly flag-sized, a scale that alludes to the
magnitude of a wrongful conviction. “I think of flags generally being
something we are proud of, something to hold up, something to wave,’
Green says, “but First Meal flags point to flaws in our legal system. They
are pennants of loss.”



Champagne for Kristine Bunch, 2018
acrylic on Tyvek, 47 x 34 inches
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Pizza Pennant, 2018
acrylic on Tyvek, 46 x 36 inches



Blueberries Handfed to Julie Rea, 2018
acrylic on Tyvek, 35 x 47 inches



Thank God I'm Home said Marcel Brown, 2019
acrylic on Tyvek, 35.5 x 46 inches



Holding Orange for Jason Strong, 2018
acrylic on Tyvek, 47 x 35 inches
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Blind Faith for Juan Rivera, 2019
acrylic on Tyvek, silk and glow-in-the dark thread, portion of lllinois state flag, acrylic and watercolor
on found butterfly sampler, marker, turmeric-dyed silk, and garam marsala, 44 x 41 inches
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Second edition. First edition printed 2018.
Artwork and introductory text © 2020 Julie
Green, all other text © 2020 Upfor LLC. All
rights reserved.

Typeset in Berthold Akzidenz Grotesk. Photos
for Embarrassment of Dishes cup and saucer
details, My New Blue Friends, Fashion Plate and
First Meal by Mario Gallucci. All other images
courtesy the artist.

No part of this book may be used or reproduced
in any manner without the written permission of
the publisher or the artist, except in the context

of reviews.

On front cover: Burger Downtown for Mark
Clements from First Meal series, 2019, acrylic,
found fabric, sewing, cut up state flag, glow-in-
the-dark paint on Tyvek, 47 x 36 inches.

On back cover: Keep Julie Green, 2006-2016, oil
paint on canvas on polystyrene, 14 x 14 inches.

Upfor Gallery

929 NW Flanders Street

Portland, Oregon, 97209, United States
upforgallery.com

Julie Green
greenjulie.com
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